“ANGELS’ AT ST. PAUL’'S CHURCH, BOW COMMON

Wor k undertaken by CharlesL utyens—Artist
between 1963 and 1968

. Paul’sChurch, designed by architects Robert Maguire and Keith Murray was consecrated
in 1960 andisthefirst churchinthiscountry built with theatar initscentral space.

Thismosaic mura wascommissionedin 1963 to represent the* Angelsof the Heavenly Host”,
hal oed, winged and clothed in white and in an open attitude of worship, underlining the
universdity of faith.

The concept of theAngelsisintegral to the church and the 14 spandrelsinwhichthemura is
held areincorporated into the design and structure of the building.

Supported 12ft from the ground on pill arsthe mosai c thereby formsacontinuousimagearound
thecentra space of the church, supporting the upper wallsand roof lantern by which the body
of thechurchislit.

Madein mosaic of thetype‘ smalti tesserai’ (in pre-cut form for reasons of time), imported
from Murano near Venice, wherethe colours have been manufactured to secret recipesfor
centuries, the 800 sg.ft mura was on completionto rest harmonioudy withinthe architecture
andfabricof thebuilding.



Whilethe purpose and intent of the mural was conceptualised at the time of the church’s
design, thework started without itsfinal appearance being known or drawn

L utyenshad no experienceor other authority concerning the depiction of Angels. Thequestion
of how to represent an Angdl, particularly of the*Heavenly Host” (who aredefined asBeings
attending to God around his Throneand are not messenger angel sattending to humans) asa
contemporary reality, wasapertinent problem. That theAngelswould be*“meaningful asa
statement of faith today” L utyenschosenot to derive hisimage of angelsfrom representations
by artistsin the past.

Inthisway of thinking L utyens started to work with asack of mosaic samplescontaininga
myriad of colours. “ Thesewerevery beautiful, working between light and dark it seemed as
though | chose coloursfrom the haf-light of early morning or evening and green seemedto be
abasisfromwhich all colours could be drawn, both warm and cool” . An environment for

Angds?

It wasthereby, after the application of thefirst tesserai to thewall and in the process of the
making, that avisual structure and environment to hold the (unseen) Angelswithinthe panels
developed.

From the centre of each image
interplaying circlesreach upwardsand
outwardswithlinesthroughthewings -~
spreading horizontally inacontinual
connection betweentheAngels, allowing S

for ‘ openness . It seemed that thisstructure held -
also “my acceptance of the anxiety of not knowing

and not pre-determining the‘ appearance’ of theAngels’.
Each panel isindividual incolour, expression, andin drawing.

In due course, asthe application of mosaic increased around the church, the Angelstook
form. The corner panelscameto represent the elements, Earth, Fire, Air and Water because
they reach back to the Creationinto which man haslooked through the agesfor hisbeginning
and for evidence of God and becausethey expressthe qualitiesand feglings of man himself.
Thewarm coloursof earth and fireand the cool coloursof air and water arecarried into the
panelson either sde, sointroducing aprogressive changethroughout themural.
Therepresentation of the element Firewas placed abovethefont in an acknowledgement of
desireand passion. The other three corners contain the ambivalent shapes of Bird, Fishand
Beast.

L utyens created themural single-handedly directly onto thewalls of the church over afive-
year period and with the sengitive hel p of afriend during thelast year, completeditin 1968.

“My hopeisthat theimagesthat have‘ madetheir gppearance in
themosaic contain sometruth as* presences’ inthe experience of
theonlooker.”

Charles Lutyenslives currently in Hampshire. He has been apainter all  |£/%
hislife. The central subject of hispainting is‘Man and hisbeing in this =Y
world’, which alsoindicatesreligiousenquiry. Heisat present completing ¢ Y/
a15ft Crucifixioninwood of an“outraged Christ”. |
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